COURSE CONTENT

Course Code DD4008 (mutually exclusive with DD8007)

Course Title From Colonialism to Tourism: Early Photography in Asia

Pre-requisites DD1004 Introduction to the Histories of Art Il or DD2000
Introduction to the Histories of Southeast Asian Art

No of AUs 4

Contact Hours 52 hours

Course Aims

This course introduces you to the relationships between photography, colonialism, and tourism in
nineteenth-century Asia. You will examine how photographic images participated as discursive
objects in various contexts for different purposes and mediums. You will study a diverse range of
images produced by western and local photographers that document and interpret Asia. Through
museum visits and conversations with curators, you will develop and refine skills in fieldwork
research in preparation for your final-year project.

Intended Learning Outcomes (ILO)

By the end of this course, you will be able to:
1. Discuss the visual and diverse socio-historical contexts of early Asian photographic
artworks.

2. Apply visual, contextual, and theoretical analysis skills to investigate early Asian
photographic imagery in academic writing and in presentations.

3. Develop and sustain arguments as a result of original research in academic writing and in
presentations.

4. Present your research findings, claims, and conclusions about early photography in Asia in
a coherent and concise manner in academic writing and in presentations.

5. Participate actively and knowledgeably in reading workshops, peer review sessions, and
fieldwork on early Asian photographic imagery.

Course Content

This research-oriented course examines the relationships between photography, colonialism, and
tourism in nineteenth-century South Asia, Southeast Asia, and East Asia. Structured as a series of
case studies, you will examine how photographic images participated as discursive objects in
various colonial contexts for different purposes and mediums such as albums, postcards, and
stereoscopic cards. You will also study a diverse range of images produced by western
photographers and local photographers about the peoples and places in Asia. Through multiple
museum visits to study objects in person and discussions with experts, you will be introduced to
various archives in Singapore and develop fieldwork research proficiency in preparation for your
final-year project. Framed as seminar-style discussion sessions, this course emphasizes visual
examination, acquisition of knowledge through reading and fieldwork, expressing thoughts and
conclusions through writing, and demonstrating informed reflection about the multiple images of
nineteenth-century Asia.

Assessment (includes both continuous and summative assessment)

Component ILOs Programme | Weighting | Team/
Tested | LO Individual




Continuous 1,2,3 - 20% Individual
Assessment:

Response Papers: 20%

Continuous 1,2,3,
Assessment: 4,5
Presentations: 20%

- 20% Individual

Final Project: 1,2,3,
Museum-based 4
Research Project: 40%
— Research 20%

—  Writing 20%

- 40% Individual

Continuous 1,5 - 20% Individual
Assessment:

Participation

Total 100%
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Course Policies and Student Responsibilities

General: You are expected to complete all assigned readings, activities, assignments, attend all
classes punctually and complete all scheduled assignments by due dates. You are expected to take
responsibility to follow up with assignments and course-related announcements. You are expected
to participate in all project critiques, class discussions and activities.

Punctuality: You are expected to be punctual for all classes. If you are more than 30 minutes late,
you will be deemed as absent and will not be able to sign on the attendance register.

Absenteeism: In-class activities make up a significant portion of your course grade. Absence
from class without a valid reason will affect your participation grade. Valid reasons include
falling sick supported by a medical certificate and participation in NTU’s approved activities
supported by an excuse letter from the relevant bodies. There will be no make-up opportunities
for in-class activities.

Academic Integrity

Good academic work depends on honesty and ethical behaviour. The quality of your work as a
student relies on adhering to the principles of academic integrity and to the NTU Honour Code, a
set of values shared by the whole university community. Truth, Trust and Justice are at the core of
NTU’s shared values.

As a student, it is important that you recognize your responsibilities in understanding and
applying the principles of academic integrity in all the work you do at NTU. Not knowing what is
involved in maintaining academic integrity does not excuse academic dishonesty. You need to
actively equip yourself with strategies to avoid all forms of academic dishonesty, including
plagiarism, academic fraud, collusion and cheating. If you are uncertain of the definitions of any
of these terms, you should go to the academic integrity website for more information. Consult
your instructor(s) if you need any clarification about the requirements of academic integrity in
the course.

Planned Weekly Schedule*

*Subject to adjustment by instructor according to the teaching situation, students’ progress, public
holidays and unforeseeable circumstances. A revised schedule will be issued to students at the
start of the semester.

Week | Topic Course | Readings/ Activities
LO
1 Introductions 5 Introductory Lecture.

Announcement of all assighments:
Response Papers, Presentations, and
Museum-based Research Project.

In-class discussion.



ttp://www.ntu.edu.sg/ai/ForEveryone/Pages/NTUAcademicIntegrityPolicy.aspx

2 Photographing Monuments 1,2,3, Weekly lecture, group presentation, and
4,5 active learning in reading workshop

3 Photographing People 1,2,3, Weekly lecture, group presentation, and
4,5 active learning in reading workshop.

4 Fieldwork: National Archives 1,5 Fieldwork research experience.

5 Photographing Infrastructureand | 1 5 3 Weekly lecture, group presentation, and

Wars 4,5 active learning in reading workshop

6 Photographing Fauna and Flora 1, 2,3, Weekly lecture, group presentation, and
4,5 active learning in reading workshop

7 Fieldwork: Singapore Botanic 1,5 Fieldwork research experience

Gardens

8 Photographers & Studios 1,2,3, | Weekly Lecture, group presentation, and
4,5 active learning in reading workshop

9 Fieldwork: Eurasian Art Gallery 1,5 Fieldwork research experience

10 Postcards and Stereoscopic cards | 12 3 4, | Weekly Lecture, group presentation, and
5 active learning in reading workshop

11 Fieldwork: Peranakan Museum 1,5 Fieldwork research experience

12 Student Presentations 1,2,3, Active learning through presentations
4,5

13 Student Presentations 1,23, Active learning through presentations

4,5




