
COURSE CONTENT 
 

Course Code DD3015 

Course Title Exhibition Histories: Museums to Biennales 

Pre-requisites DD1003 Introduction to the Histories of Art I or DD1004 Introduction to 

the Histories of Art II 

No of AUs 3 

Contact Hours 39 hours  

    

Course Aims 

 

This intermediary level seminar course will introduce you to the global history of exhibitions from the 
1960s to the present, with particular attention given to how curatorial and artistic practices have 
influenced exhibitions in the context of museums and biennials. This learning forms the foundation 
for further studies in curating, cultural heritage, and museums, and also offers you an introductory 
understanding of graduate coursework in the Masters in Museum Studies and Curatorial Practice 
program at NTU.  
 

Intended Learning Outcomes (ILO) 

 

By the end of the course, you should be able to: 

 

1. Describe the global history of exhibitions from the 1960s to the present. 

2. Critically analyze a range of curatorial and artistic practices.  

3. Reflect on how the history of exhibitions impacts and shapes the development of art 

history. 

4. Present, evaluate and reflect on the critical tools, narrative structures, and conditions of 

display used in exhibition-making in both museums and biennales. 

5. Critically engage with your peers through constructive discussion of exhibition-making and 

curating. 

 

Course Content 

 

In this course, you will receive an understanding of exhibitions from a historical perspective. You will 
learn about the history of museums and biennales, examine differences in cultural institutions and 
collecting practices in multiple regions of the world, and explore recent issues in museum studies and 
curatorial practice. This is an intermediary level seminar course that will be complemented by field 
trips to local museums and galleries, practical workshops and guest lectures with curators. 
 
Apart from learning content, you will learn to develop and clearly communicate a critical argument 
that engages visual analysis of exhibition installation as well as art historical understanding in a range 
of writing styles: from exhibition reviews to academic analysis.  
 
Art History 
The course begins by examining the central role that exhibitions play in the development of art 
history from the 1960s to the present. This introduction helps you to understand the history of art 
not as a fixed narrative, but as an active area of knowledge formation that is collectively developed 
and often contested through the actions and writing of artists, curators, and museum professionals.   
 
Art Criticism 
You will then be introduced to the field of art criticism – specifically: exhibition reviews and 
contemporary debates – to further understand how the history of exhibitions is shaped by a plurality 



of voices. These two introductory sections (“Art History” and “Art Criticism”) will also serve to 
familiarize you with the two types of writing styles and analytical strategies that you will master 
during this course.   
 
Museums and Biennales 
Turning our attention to iconic museum exhibitions and biennales, this central section of the course 
will allow you to dive into in-depth critical and visual analysis by focusing on a series of case studies 
from around the world.   
 
Curatorial Practice 
You will have an opportunity to actively apply and question the curatorial strategies -- critical tools, 
narrative structures, and conditions of display – used in exhibition-making to your local context 
through a series of field trips to local museums and galleries and/or guest lectures by practicing 
curators based in Singapore. 
 
Cultural Studies  
In the course’s final section, you will broaden your understanding of the history of exhibitions by 
discussing and analysing how museums and biennales reflect and critically comment upon political, 
social, and historical shifts.  
 
Class Assignments 
You will produce three pieces of writing – two exhibition reviews and an academic analysis of a 
historical exhibition or key concept in the history of exhibitions– that demonstrate your 
understanding of the key concepts in the history of exhibitions as well as how curatorial and artistic 
strategies are used in exhibition-making. These assignments will also demonstrate your ability to 
develop an argument in two distinct writing styles.  
 
 

Assessment (includes both continuous and summative assessment) 

 

Component ILO 
Tested 

Programme LO  Weighting Team/ 

Individual 

Continuous Assessment  

Two short exhibition reviews 

One in-class presentation  

1,2,3,4, 5 N.A. 40 Individual 

Final Project: 

Academic paper analyzing either 
a historical exhibition or key 
concept in the history of 
exhibitions. 

3,4,5 N.A. 40 Individual 

Continuous Assessment: 
Participation 

3,4,5 N.A. 20 Individual 

Total 100%  
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art? London: Koenig Books, 2013. 
5.   Cahan, Susan. Mounting Frustration: The Art Museum in the Age of Black Power Chapel Hill: 

Duke University Press, 2016.  
6.   Greenberg, Reesa. Thinking about Exhibitions. London; New York: Routledge, 1996.  
7.   Marincola, Paula. What Makes a Great Exhibition? Philadelphia, PA: Philadelphia Exhibitions 

Initiative, Philadelphia Center for Arts and Heritage, 2006. 
8.   Reilly, Maura. Curatorial Activism: Towards an Ethics of Curating. London: Thames & Hudson, 

2018.  
 

9. Serota, Nicholas. Experience or Interpretation, UK: Thames & Hudson, 1996 
10. Yap, June. Retrospective: A Historiographical Aesthetic in Contemporary Singapore and 

Malaysia. Petaling Jaya, Selangor: Strategic Information and Research Development Centre, 
2016.  

Course Policies and Student Responsibilities 

 

(1) General 

 

You are expected to complete all assigned readings, activities, assignments, attend all classes 

punctually and complete all scheduled assignments by due dates. You are expected to take 

responsibility to follow up with assignments and course related announcements. You are expected 

to participate in all project critiques, class discussions and activities.  

 

(2) Punctuality 

 

You are expected to be punctual for all classes. If you are more than 30 minutes late, you will be 

deemed as absent and will not be able to sign on the attendance register.  

 

(3) Absenteeism 

 

In-class activities make up a significant portion of your course grade. Absence from class without a 

valid reason will affect your participation grade. Valid reasons include falling sick supported by a 

medical certificate and participation in NTU’s approved activities supported by an excuse letter 

from the relevant bodies. There will be no make-up opportunities for in-class activities.  

 

Academic Integrity 

 

Good academic work depends on honesty and ethical behaviour.  The quality of your work as a 

student relies on adhering to the principles of academic integrity and to the NTU Honour Code, a 

set of values shared by the whole university community.  Truth, Trust and Justice are at the core of 

NTU’s shared values. 

 

As a student, it is important that you recognize your responsibilities in understanding and applying 

the principles of academic integrity in all the work you do at NTU. Not knowing what is involved in 

maintaining academic integrity does not excuse academic dishonesty.  You need to actively equip 

yourself with strategies to avoid all forms of academic dishonesty, including plagiarism, academic 

fraud, collusion and cheating. If you are uncertain of the definitions of any of these terms, you 

should go to the academic integrity website for more information. Consult your instructor(s) if you 

need any clarification about the requirements of academic integrity in the course. 

 

 

http://www.ntu.edu.sg/ai/Pages/academic-integrity-policy.aspx


 
Planned Weekly Schedule* 
 
*Subject to adjustment by instructor according to the teaching situation, students’ progress, public 

holidays and unforeseeable circumstances. A revised schedule will be issued to students at the 

start of the semester. 

 

Week Topic Course 
LO 

Readings/ Activities 

1  

 

Art History 

Overview of the history of exhibitions 
play and the role this history has 
played in the development of art 
history from the 1960s to the present. 

 

1, 3 Introductory Lecture  

 

In-Class Discussion: Personal 
interests, current understanding of 
exhibitions, and prior studies 

  

2 

 

Art History 

Further analysis of how the history of 
exhibitions enables you to understand 
the history of art not as a fixed 
narrative, but as an active area of 
knowledge formation that is 
collectively developed and often 
contested through the actions and 
writing of artists, curators, and 
museum professionals.   

1,3 In-Class Discussion: Assigned 
Readings 

 

3 Art Criticism 

Introduction to the field of art criticism 
– specifically: exhibition reviews and 
contemporary debates – to further 
understand how the history of 
exhibitions is shaped by a plurality of 
voices. 

1,2 Lecture:  Art Criticism 

 

In-Class Discussion: Assigned 
Readings 

 

Assigned Project: Short exhibition 
review 

4 

 

Art Criticism 

Application of learned content and 
active engagement with how to 
present an argument in writing 
through in-class exercise and peer 
feedback. 

 

1,2 In-Class Discussion: Assigned 
Readings 

 

In-Class Exercise: Group feedback 
and peer workshop of short 
exhibition review  

5 Museums and Biennales 

 

Turning our attention to iconic 
museum exhibitions and biennales, 
this central section of the course will 
allow you to dive into in-depth critical 
and visual analysis by focusing on a 
series of case studies from around the 
world.   

1, 2, 3, 
4 

In-Class Discussion: Assigned 
Readings 

 

In-Class Presentation: You will 
present on either the key topics, 
themes, and ideas in one assigned 
reading (*each student only presents 
once) or an exhibition case study 



 

6 Museums and Biennales 

 

Turning our attention to iconic 
museum exhibitions and biennales, 
this central section of the course will 
allow you to dive into in-depth critical 
and visual analysis by focusing on a 
series of case studies from around the 
world.   

 

1, 2, 3, 
4 

In-Class Discussion: Assigned 
Readings 

 

In-Class Presentation: You will 
present on either the key topics, 
themes, and ideas in one assigned 
reading (*each student only presents 
once) or an exhibition case study 

7 Museums and Biennales 

 

Turning our attention to iconic 
museum exhibitions and biennales, 
this central section of the course will 
allow you to dive into in-depth critical 
and visual analysis by focusing on a 
series of case studies from around the 
world.   

 

1, 2, 3, 
4 

In-Class Discussion: Assigned 
Readings 

 

In-Class Presentation: You will 
present on either the key topics, 
themes, and ideas in one assigned 
reading (*each student only presents 
once) or an exhibition case study 

8 Museums and Biennales 

 

Turning our attention to iconic 
museum exhibitions and biennales, 
this central section of the course will 
allow you to dive into in-depth critical 
and visual analysis by focusing on a 
series of case studies from around the 
world.   

 

1, 2, 3, 
4 

In-Class Discussion: Assigned 
Readings 

 

In-Class Presentation: You will 
present on either the key topics, 
themes, and ideas in one assigned 
reading (*each student only presents 
once) or an exhibition case study 

9 Curatorial Practice 

You will have an opportunity to 
actively apply and question the 
curatorial strategies -- critical tools, 
narrative structures, and conditions of 
display – used in exhibition-making to 
your local context through a series of 
field trips to local museums and 
galleries and/or guest lectures by 
practicing curators based in Singapore. 

 

 

4, 5 Off-site Field Trip to Museum or 
Gallery 

10 Curatorial Practice 4, 5 Guest Lecture by Practicing Curator 



You will have an opportunity to 
actively apply and question the 
curatorial strategies -- critical tools, 
narrative structures, and conditions of 
display – used in exhibition-making to 
your local context through a series of 
field trips to local museums and 
galleries and/or guest lectures by 
practicing curators based in Singapore. 

 

 

11 Cultural History 

In the course’s final section, you will 
broaden your understanding of the 
history of exhibitions by discussing and 
analysing how museums and biennales 
reflect and critically comment upon 
political, social, and historical shifts.  

 

1, 2, 3, 
4, 5 

In-Class Discussion: Assigned 
Readings 

 

Assigned Project: Second short 
exhibition review 

12 Cultural History 

In the course’s final section, you will 
broaden your understanding of the 
history of exhibitions by discussing and 
analysing how museums and biennales 
reflect and critically comment upon 
political, social, and historical shifts.  

 

1, 2, 3, 
4, 5 

In-Class Discussion: Assigned 
Readings 

 

In-Class Exercise: Group feedback 
and peer workshop of short 
exhibition review 

13 Final Presentation 

 

1, 2, 3, 
4, 5 

Student Presentations on final 
assignment with critique and 
feedback 

 

 

 
 

 


